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These two concerts were, for a few thousand old or young fans,
LI?B kind of date that is highlighted with three red lines in one's
iary.
Dates which one would attend with a special purpose, coming
from all over France's parts -since Joni obviously would not go
there. And it was perhaps partly because of too great an expecta-
tion that the first gig was disappointing. Oh, not a complete
failure, absolutely not (unthinkable!). But simply a frustration,
because first of a badly adjusted sound system (Joni's voice and
texts being covered by the band, especially during the first
songs), then because of this immense stage where the singer and
her companions, stood about fifteen meters from the front rows,
which made that they could not really manage to break the ice and
establish a dialogue with an audience which however was just
dying for it. It was day and night with the concert the next day
when, in a more intimate setting, and perhaps out of a wish to
make up for the frustrating feeling of the day before, Joni and the
band literally flew away and carried us for two hours, out of of joy.
There was love and happiness in the air, and you could feel them.
The orchestra, with its muscular sound and rhythm, at many times
much closer to pure rock 'n’ roll than jazz rock, included Larry
Klein, Vinnie Colaiuta, Michael Landau, Russell Ferrante, and of
course Joni herself.
From the intro "Freeman in Paris” (indeed, what else?), you could
tell they were tough and ready for it. “Coyote” confirmed this
feeling, and this time the lyrics and the voice's undertones stood
out as clearly as in the memorable sequence of “The Last Waltz.”
A new version of "Cotton Avenue”, slamming, before the
caresses of the voice and of the words of “Edith and the Kingpin®.
Apart from "You Dream Flat Tires", Joni kept her new songs for
the second part of the program, which was identical in both
concerts.
The complicity of the musicians remained perfect, right down to
the joking heart of "God Must be a Boogie Man®, but it is by
herself that Joni smiling the moment before, would become
serious again, finishing the concerts’ first part with, in addition to
"Big Yellow Taxi", three particularly moving songs: "For Free", "A
Case Of You" (at the Dulcimer), and "Amelia” (on guitar, Michael
Landau, joining her at the end for the indispensable steel glis-
sandi).
More rock 'n’ roll was the second part, with "Wild Things Run
Fast", "You're So Square”, “Solid Love” (all new things), and a
truly wild version of "Raised on Robbery”. Joni got back to her
piano and her meditative look for "Chinese Café", in my opinion
one of the two best songs from the last album with "Love". "Both
Sides Now "and" Woodstock ", obligatory concessions to the
faithful fans of the first hour, got intercaled between two rock 'n’
rolls tracks, including a surprising cover of "I Heard It through the
Grapevine!”. All in all, did | note, this second part lasted 75
minutes. But we wish we could have stayed an hour longer,
without one single second of boredom, in this climate of uninter-
rupted fervor and energy. Ah, when are they coming back to see
us? This is one of the questions we would have liked to ask Joni,
wouldn't she have a little (too) sovereignly disdained to grant any
interviews.
-J.V
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